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"Exploring Humanity" Informal Assignment # 6

’ Submit Assignment '

Due Saturday by 11:59pm Points 50 "S_ubmi_tti'n_g .a'iextentry"bt)x

See "Exploring Humanity" guidelines document below, as this assignment is structurally the same
as EH # 1 (the last informal assignmetit) and all of the others.
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Dr. C. Carney / Humanities 1301 -~ DE

“Exploring Humanities”

Informal Assignments
Guidelines
This document provides guidelines. necessary for completing ALL of the “Exploring Humanities”
informal* assignments, While each of these will certainly be quite -un'i_que-and distinet from each othér in
your own set, and all of your assignments will certainly be unique from all those of ‘your peers, there will
be onie set of guidelines governing them.

*Informal = not concerned with demonistrating “correctness” of form (grammar/spelling) nor finding “correct” answers.

1. General Overview

What These Assignments Arve All About: Making Connections!

One of the greatest skills college graduates can possess, especially in the 215 century, is an ability to
-construct knowledge—not just absorbing and/or regurgitating information! In this regard, college and K-
12 education could not be more different from each other, since providing regurgitated answers on standardized
tests pretty much characterizes the highest goals K-12 institutions set for students (thus distorting the vety
concept.of education and learning i the process). So, the ultimate goal of a college education is to teach
students how to teach themselves by learning how to ask-themselves good questions, make unique connections,
state and defend original insights, and fully develop lines of thinking.

So, you might ask: how does one “construct knowledge?” While there are several factors involved with this

cognitive activily; such as asking good questions and conducting effective research, a third factor consists of
makfng strong, fresh connections between ideas and/or the content under discussion! In these informal

exploratory assignments, especiully because this is a Humanities class;, making (strong) connections (and

supporting them with equially strong rationale) is your printary goal! These assignments all require plenty of
specific examples, especially since they will not be evaluated for correct/incorrect Jorm or even

“correct/incorrect” content! Rather, in addition to the development of ideas overall in these dassiginments, the

primary basis of evaluution will be on the selection of your examples and the connectivity you demotistrate

between them! This means using works of art (visual, literary, performing), philosophies/theories; historical

events/documents, cultures, belief systems, and famous/fnfamau&people in history.



Again, I believe the academic skills I’ve described. above apply to all students in all classes; however, a
Humanities 1301 ¢ourse—by definition and course: description—is all about making connections between all
the areds listed above and then some! So, the informal “Exploring Humanities” assignments should not only be
the easiest to complete for HUMA. 1301 students, but they should also be aimong the most interesting because of
their eclectic nature!

Now, before we get to the specific prompts at'the end of this handoitt, read the “Content Guidelines” below and
be sure you understand how ALL three [isted categories apply to ALL of the EH assignments.

IL. Content Guidelines

What do tliese assignments contain?

1. Book Content; Humanities Through The Arts

As you read each specific assignment prompt in part IIL, yow’ll notice that the primary source they address is
your class text. These “Exploring Humanities™ assignments lose significant points, if they earn any points at
all, when students either ignore our class text or write so generally that comments could refer to any book. OR
they fail to provide plenty of specific examples from this book. Of course, you know from the description of
these assignments in the syllabus that the last thing I want to see in them is a mere retelling of the chapter
contents, SO DO NOT RETELL WHAT THE BOOK SAYS! Chapters neéed fo be analyzed and/or
discussed critically (this means offering your interpretation and opinions about chapter contents—not just
regurgitnting them). For each assignment, you will need to select a combination of SIX or SEVEN works of
art/specific examples from TWO or THREE CHAPTERS,



II1. Writing the Assignments

Now that you know how each informal assignment needs-to contain the four components just discussed,
you are probably asking what will specifically be the focus in each assignment;

So, here’s what you do: you are free to seleet any one of the prompts below for any informal assipnmeni
when it is due, provided vou do not duplicate them and that vou use all of them aAMong vour six inf(')rmdl'
assignments! Likewise, do not duplicate sny examples from the book either. In other words, simply use
the course schedule (due dates) as your guide, but do not feel obligated to follow the thematic list as it
appears below. Again, YOU DO NOT NEEP TO FOLLOW THE ORDER IN WHICH THE TOPICS
ARE LISTED BELOW in chronological order. It doesn’t matter which prompt you select for any
particular assignment, just.as long as you use all of the prompts listed below and do not duplicate them.
You #lso need to make sure you have included all of the _ﬁssig_n.ed- book chapters through these six
informal assignments! | |

Each informal assignment should open with a statement that serves as a thesis—a “main idea” that
captures the essence of your montage!

Very Important! Each assighment needs to be a minimum of 1.5 pages of paragraphed writing, and each
assipnment must have the following information listed separately and ¢learly BEFORE vou begin writing
the agsighment:

1. The SIX or SEVEN examples you selected from TWO to THREE different BOOK CHAPTERS
(provide the full names/titles of works or historical events you select, including page and chapter
numbers in the book AS A LIST AT THE END OF EACH ASSIGNMENT); 2. The specific/full title of
the TED Talk or RSA video you selected; and 3. The specific time eras, according to the Hicks videos,
that apply to your selections from Sayre and the TED/RSA selections you make.

EXPLORING HUMANITY PROMPTS (In No Particular Order)

a. EH#7: Human Ability to Innovate, Create, and Generate

b. EH # ?: Hum:n Quest to Leave a Unigue Legacy and/or to be Tmmortalized
<. EH # ?: Human Need for Spiritual Transcendence Beyond this World/Life
d. EH # ?: Human Apprecistion for Beauty/Aesthetic

e. EX # ?: Human Tdentification with Tragedy (Empathy) and Pathos

f. EH # ?: Human Desire for Love, Companionship, and Eros

g. EH # ?7: Human Lust for Power ind Influence

h.EH # ?: Human Capacit_'y. to Reinvent, Reconstruct, and/or Re-imagine New Realities



310

AR

CHAFTER 12

LRE 12-7.

Pl 12/ Alamy

1 -The..Forcé Awirlee

PERCEPTION KEY Technique and Film
1. A echnical triumghs of films such as StarWors
are the eriSmghen aré they the subject
possibility raise fO i
2. |n Tom Jones (1963}, &
searching for b

called the “double take” was introduced. Aftef
and looks at the audience and as
e a gimmick of artistically jus
mic without seging the film

Fave seen his wallet. Is this 1
Could youmake a defensible judgment ab

VIOLENCE AND F1LM
oot a scene in various ways, & good director is consiz
choosing the shot that he or she hopes tas the most meaning within the tatal s
ture of the filrt, When Luis Buiuel briefly shows us the razoring of awoman's eyeb
inUn Chien Andalo (1928) (itis reallya slaughtered cow's-eyeball), he is cotnting
eur personal hotrer at actually se¢ing such.an act, but the'scéne is artistically ju

able because Bufiuel carefully integrated the scene into the total structure. .
rately; many films show sheer violence without any attempt to inform-for-ex
Nightmare on, ¢ Arnold Schwarzen:

_Elm Street (1985) ‘and its many sequels, th
filen, Predator (1988), and similar films. Kill Bill (2003, 2004); both volumes, .
as A History of Violence (2005):move in a somewhat different direction, in th
are not specificalty horror filimis despite their depictio i '

Because it is so-easy to sh

n-of violence. These hay
nominated fora number of awards in recogni jon of their seriousness.

A flm that was ahead of its time in portraying violence, Reservoir Dog
won Quentin Tarantino the respect of movie critics and the. movie pub‘ll
tino followed up with Pulp Fiction {1994}, {hree related tales setinLos Ang
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FIGURE12-8.

Jamie Foxx in Djungo Unchained
{2009). Quéntin Tarantino has made
viclence central to.his work. Hisfims
havealgo been widely praised.

e
o

&Col bia/The Wetnstein Comp K obalf
- REX/Shuttarstock

ént of the pulp fiction novels of Dashiell Harmmett. While somewhat cér-
slaces, and laced with unexpected comedic moments, the film was hoin-
several awards; among them the Palme d'Or at Cannes. Django Unchained
2.8) continued Taranting’s comumitment to ariful violence.
directors can easily shock: their andiences. But the more complex. 7e-
some of which are as difficult to control as they aré o aftdin, are the aim
nduring filmmakers. When Irigmar Bergman shows: us the rape scene in
roin Spring (1959); he does hot saturate us-with horror.-And the murder of
sts by the girl's father is preceded by an elaborate purification ritial that:
\e violence and horror to profound meaning. In any art, control of audience
is vital. We can become emqtionally-satufated just as-easily as we can be-
red. The result is indifference,

CEPTION KEY Violence and Film

y groups condemn violent films of the kind described as slasher

Sratuitously portray torture and gore. Do you agree i
Cviclent films affect viewers' behavickZ, '

possible to p ' : ' _

ties point to the espearé’s plays—and the plays of his

) ‘and violent. They also say that violence in

o veveals tie significance of the moral-

e revelatory of the morality

olent films you have seen, which one is cartainly a.w rt? |s viclence
fle subject matter of that film? In-what ways is the film revelatory?
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AlTolson’s The Jazz Singer (192

d, although not everyone wel_ccmed

that sound might kill te artistic in-
the images that create
to drama. Fisenstein
was once

312
7) jritroduced soun

: it. Sergei Bisenstein feared, as-did many others,
tegrity of film because, with sound, no one would work with
a film language and film would oticeagain become subgervient
“knew that inages in mibtion'could custain the kind b'f.'dxa_m'atic'tension;that
thought & be limited to the stage. This is a point of consummate"hﬂpor'tance. First
of all, a film is Images jn motion. Great filmmakers may exploit sourd and cther ele-
ments, but they will never make them e basic ingredients of the film.

Sound in film involves much more than lie addition of dialogue t0 the visual
track. Music had long been a supplement of the silent flms, and special portfolios
of.pianotaild organ Thusic were available to the accompanist who piaye’d in1 the local
theater whil‘e_:coordinating-'the music with the gim. These portfolios indicated the
Kind of feelings that could be produced by merging special music with scenes, such
ag-chase, love, 6f suspense. D. W- Griffith's The Birih of a Nation features a “rescue”
charge by-the Ku Kk Klan, which was cut to the dyn mics.of Richard Wagner's
Trie Walkiire. Prancis Ford Coppola may have had thatin mirid whet he made the

incredible helicopter battle scene in Apocalypse Now (1979) to Wagper's “Ride of
the Valkyries:” Apocalypse Now, a flm about the Vietnam Wat 1ses sound in excep-
tionally effective ways, especially in scenes such as the skyrocket fireworks battle
deep inthe junigle. Bt perhaps the Most powerful cinematic so'und.pmduced-so far
oceurs in the opening scenes of Saping Private Ryaft (1998), directed by Steven Spiel-
berg.—"the-stortning of the Normandy beach ori D-day Tune 6, 1944 (Pigure-_lz—g)}
Gurround sound ™ay ihtensify our experience of fitlm. Not only do we expect &
hear dialogue, but we also expect to hear the ‘sounds we associate with fhie act]
on Screéty ‘whether it is the 'qu'i'et' chirping of crickets ina country seene in Sounder
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FIGURE12:2 _
Soving Private Ryan {1998} The
opening scene of Steven Splaiberg’s
film depicts American. soldiers
storming Omaha Beach.during
World War 1.

iéahal/ RERShutterstack
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opping of bombs. from a low-flying Japanese Zerg-in Empire of the 313
tle uses of sound sometimes. prepare us for action that is yet to -
‘hen in Rain Man (1989) we see Dustin Hoffman and Tom Cruise.
a convertible, but we hear the dialogue and road ‘sourids from.the
woi they are driving down the highway. That editing technique might
insettling in the 1930s, but filmmakers have had eighty years to get
accustoried to such disjunctions.
isjunétion occurs in the beginning-of 2001: A Space Odyssey (1968)
g images of one tribe of apes warring, with another tribe of apes i
es, we hear therich modern harmonies.of Richard Strauss’s dramatic
o Sprach Zarathustra, The music suggests one very sophisticated miode
inherent in the future of these primates—whom we See in the first
diséovering how to use tools. They already show potential for creating.
ventually the sound and imagery coincide when the sceng changes to
oritists on the moon discovering a monolithic structure identical to
had found on Earth.

TION KEY Sighit and Sound.

ext film you see, compare the power of the visuals with the poy
s there a reasoiable balance between. the twa? Which on Uces.a more
prisnce inyou?
d systems in many movie-honses, th of-sound is sometimes
ich fiim of those you have rggghtly seen has the most intense
Fnarrative line of the film? Why?
ind for a period of time, Study theim-
Gility to hold your atténtion. Then turn on the-
cerience of the filin is altered. Go heyond the
ent With a foreign film that has English

> film and block the visual image: ning your back to it. Congen-
g#the sound. To what extent is the experience@igthe film incamplete? How
you rate the relationship of sound.to the vistal imd

mporary film is a marriage of sight and sound: Yet we mit

manedivm in which the moving image—the action—is

o Fellint®ags (1963). The title refers to Fellini’s owg
1f and his maKigz new film after seven an previ
tistic process. Guid ed by Marcg astroiarini, brings a group of peo-
a location to make a film 10).

e film centers on Guido’s iive directioni; his'psychological problems
; B ate women. As he convalesces from
o3 people together 10 MR film, but he has o clear sense
@ do, no conerent story to tell. 832 s 10 mimic Fellini’s situ-
fully that it is difficult to know whether Fellinfsgnned out the £lm or




334 .
PERCEPTION KEY Early Situation Comedies

Because early comedies are widely available from c;lanI'oads and on DVD ou may

ble to viaw a sample episode from one of the series mentionad in b caswell .

Leave It to Beaver, Gilligan’s Island, Father Knows Bést,_ Hap - Love Luey, o

CHAPTER 13

gracters in the comedy yo seen, and what is their social sta-
tus? Is there any-Rygreness of the poliiis vironment in which they live?
2. What are the ambitic® 25 in any of these situation comedies? What ©
are they trying to achiev re you sympathetic to the'dlder.characters? The
younger characters? ' '

4&'
d an your cornparison, how has society.
he earlier situation comedy? Mgy of the changes you note imply
comadies have a content that includes Sagommentary on the social life of

uatién comedies? I

hat are the lasting values—if any-—revealed in the earfR
there are any, which ones seem to. have changed profoundly?

The Structure of the Self-Contuined Ipisode

The early television series programs were self-contained half- or one-hour na
tives that had a beginning, a middle; and an end. The episodes of each progra
were broken by commercial interruption, so the writers made sure you wante
sse what happened next by creating cliffFhangers, But each episode was corip
in itself. Becausé there was.no background preparation needed, the viewer co
see the'episodes fn-any order and be fully satisfied. Until latein the 1980s, th
the standard for a series. In the popular western series Bonanza (NBC, 1959~
the characters generally remained the same, the situations were familiar an
propriate to the locale, and the sense of completion at the end of ¢ach episod
‘satisfying, as it is, for instance, in most films. '

The pattern was constant in most genres of dramas. Recent crime drama:
and Order (NBC, 1990-2010), CST (CBS, 2000-2015), and each of their “bra
versions, follow the same pattern, Each of these successful series depend
formula. Law and Order, the most successful show of its kind, relies on interp,
versions of recent crimes ("ripped fiom the headlines”). There is a clear-cut di
between the police, who investigate a-‘crime, #nd th'e_prqs_er;utors-, who _
case to court. CSI-(Figure 13-3) in its several versions usually follows two
killings in each episode and spends a great deal of time'in. the lab, analyzin
prints and other forensic details. So far, these have held the attention of ma
ences. But the structure of these shows is-predictable, and each episode :
rhost part, complete so fhat no one who comes fo any episode needs to be
iip to.speed” in order to-appreciate the actien.

The important thing about the usual series episode on television is
self-contained. It does not need preparation in advance, nor does it nee
tion. It isa “one-off” each time the program airs. What do not change—u

the characters, the locale, and the time when the program airs.




ian Seviil

ogram with <which commercial television has set jtself apart from
d pro’.duc__timw filgivis the serial. Whereas the standard _productio'n.-film is
ininutes long, @ Ee_levisitm-sexial productien carbe opencended. Soap op-
dayiime _t_elevisiorfs adaptation of radio’s ongoing series; are Liroadcast at the
{ir each weekday. Viewers can begin *._«ri'th' any ep_'is_ode and be entertained,
each episode hasonly a minor resolution. Early television soap operas

nother World (NBC, 1964-1999), The Secret Storm (CBS, 1954-1974), and

Toinorrow (CBS, 1957-1986) were corfinuing stories focusing on personal

oblems involving money, $e%, an_d:questionab‘l'e behavior in settings reflecting the
i community. [n Spanish-language programming, telenovelns do the:same.

2ozl

ELEVISION AND VIDEG ART

o

FIGURE 13-3 )

51, Crime Scene Investigation.
Elizabath Shugsand Ted Danson

have “a meeting of the minds” from
‘an episodé of one of the langest-
running police pmce_d_ura_l proarams.

Photo by Michael Yarish/&CBS/ Courtesy
‘Evefelt Collection
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CHAPTER 13

FIGURE 13-4
"Roots. In this.scengd¥@m Alex Haley's television

miniseiies, 55t widely watched drama of its’
tlme Ky inte {LeVar Burton) represents Haley's
g as be is brought in chains from Africa.

Cottrtesy Everett Colluction

-ment of the chstmctwe serlal structure that remains one of the greatest str nc

the medium. Robert ]. Thompson has said, “The serjes is, indeed, broacc
unique aesthetic contribution to Western art. The British Broadcasting C
tion can be said to have begun the development of the setial show with his
epics suchas the Thugely popular open-ended Upstairs, Downstairs (BBC, 197
and twelve-part I, Claudius (BBC, 1976), both of which are now available fron

“load sources and on DVD.

oots: The Titumph of an American Family The‘.fi’jst_-imp.o:tant serial pro
' ited States was Rich Marn, Poor Man (ABC, 1976), a twelve-episode:

lic's attention on famﬂy and. fam Mrgal AlexHaley’ s novel represe
as a search for roots, for the ance o shaped himself and his fa

Tisterice, he-was able to press¥
te, in Africa.

1Od0ted in Glan-Creeber, Serial Telewision {London: British Film Institute, 2004), b, &




which, is the primary’ reason the

it not be populal,
j scenes of the prog

ccessive Tights. The opening:$
Rt aCtOL Ed Asner, then 2 Po
tain. This was mtended
111tv of slavery more™
L a8 we know now, wion

the unpleasant-

Rience. The network ex-
mcause the series captured the
wexs Never had so many people
rnany Am .5 faced questions related to

stution of slavey merica-and what it meant 5E Who. were enstaved.
anged ray- TAny. people fhought about. Africd yericars; and it
ay most Americans thought about television agmere oytainment:
ox Office: The Sopratios Prom 1999 t0 2007, in cighty-six episodes, Dad
i porfrait of Tony Soprang- -and his family iiveted FIBG cable viewers.
Jiother shows in the gangster style, The Sopranos (Figure 13- 5) portrayed
agile, hawnted mAn se¢ing A psycluatnst Tiis dysfunctl.onal family at-
-\l more attention +han any normal Mafia activities would ording arily have
use. of the show s quirkiness, the ajor networks, ABC, CBS, ahd Fox, Te-

e TIBO was & subscription service, and not available on the
had the, advantage of being able to Use janguage chiaracter-
advantage that (rade the series. achieve more credibility-
oprios's narrative line was extended’ throughout the six-season Il n of the
e standard: episodic self—contamed structure was abandoned early on a_ud, asa
BO estalilished new expectations oI ihepart of its audience. The Soprangs Was

..-‘

ol characters,

TELEVISION AND VIDEQ ART

SiceY

FIGURE13-3

The Sopranos- Paulie Walnuts (Tony
Sivice} and. Tony Soprang ! {James.
Gandclﬁm) in front of heir meeting
place, Centanm ts heat Market‘
Paulie is getting a suptan.

Soue HRG
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CHAPTER 13

FIGURE13-6

The Wire. in this scene from the final
season af the series, Marto Stanfield
{Jamié Hector) and Felicia “Snoop™
Pearson (F_eiicie_i"Pear:._pn) are

young drug fords whose irrational
violence. afarms thieik older criminal
'counterpagts,-wﬁose own behavior
was murderotis gnough,

Suurce:-HBO

the first major extended serial to change the way in which viewers received their dre
matic entertainment. In 1999 that was completely new io'television, buttoday itis:
mon for viewers to wait before watching all the episodes of a given season. The:
“bingeing” was applied to viewers whio watched the first thirteen episodes of a N
release of House of Cards, a study of British politics, all at a marathon single sitting
HBO has produced several extended series. since The Sopranos, including; Pe
wood (2004-2006), Boardwalk Empire (2010-2014); and Game of Thrones
pr_es_erit). None of these, however, rises to +the artistic level of its finest pro
The Wire (2002-2008).

Home Box Office: The Wire While The Soprarnos portrayed the life of
family, anpther crime drama aimed at portraying the city of Baltimore
of demonstrating that all the segments of a.community are interivover
Simon, formerly a reporter for a Baltimoré hewspaper, and Ed Buarns;.
homicide detective, are responsible for creating the drama; drawing oh
sonal experience. The Wire is about thie frustrations of a police unit tha
use wiretapping to track the progress of stréet criminals deep in the dz
(Figure 13-6). Their successes and failures are the priniary material of th
The Wire won many awards over its five seasons, althoughitnever won
Critics have described the drama as perhaps the best ever produced for
Jts success depended on a gritty-realism that often introduced uncomi
terial. The drama focused on siX segments of the:community: the law,
both black and white, nsing soinetimes illegal techniques in response 0
the streét drug trade, largely dominated byyoung black men; the pott of
with its illegal immigration schemes and other criminal activity, Tun &s
white union workers; the politicians of the city, all with their own ag
both black and white; the public school system, which houses some of th
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'FlGURE 133

The Wire, Qmar.
Kenneth Willipms), an Zvenging
Spirit, jhtends 10 wreslk yengeance on

Warlo and SnooR.W who have Killed his
{over and his close friend-

Litthe (N'!'lc'haei

Suutce: neo

whose news coverage Hurns 'aut-t'\ot always tb_ Te

jsacallto action. The? ‘pal mayor of Baltimore 20{
A

Fp d.uced
Pleakness of the portralt of the ity
ved the project and gave considerable support for 1ts ptoduchon i1 the facg of &
) w of the city partly because cities ¢ Baltimore all face the saime W A
clarify the trae 6 _ )Q)L&/

1y daimaging vigw
- problems. Seeing these Prov ems for what they are helps 10
that al} such cities st secognize. A {rije porirait 152 first step’ 4o restitution. N
-, Williams, who plays Omar . Tittle {Figwe 1372 8 -meldmg thie ef Q '
eelahzes jin robbing! crirninals, ot g

jew that” vt The: ere is, is arn. Am

te's A Wirginevery ---
y, dangerous, but hvmg Ty a righ

the newspapers:

plemt} of the issueéﬂia’c face
£ high- Jevel:

the machmatlons o
ce needed an exte

P_rimetime

By Winners
tather than

have WOl the
erial in Nature,

o Emn-
grarms that.

television pro
Thave been 3

g most of .the
d for Outstandmg Drama Seties

qdf-contamed single programs:




ilton's role in this fistorical event was 25 a rep'r.ESen_tative of the. British Prot- 21
' ament, drafting and sending an official protest 10 the Duke of Savoy. THE lNTE}{REL'AﬁONSH_I?s
i designed for his immediate English audierice and ultimately for us. \ OF THE FIUMANITIES
etail-and his:m'etaphors_reveal the s'\grﬁ'ﬁt:an_ce_,to him, of this terrible massacre
e, lile sheep. whio were unaware that the Duké’s ¢oldiers had come'to kil theiti i‘
vert them. E{

isophy is, among other things;an attempt to give reasoned answers to funda-
tal questions that, because of their generality, are not treéated by any of the more

o Arts and Philosophy 1
i
!

cjatized disci plines. Ethics, gesthetics, and metaphysics (or'speculativ'e' phil_osop'ny) ,

{

! !
hirge of the main divisions of philosophy, are closely velated to the arts. Ethics is |
ten the inquity into the_pres'upposi't_i'ons?or-_pr.i'ncip\es opetative in guy-moral judg- i
ehts and the study-of norms ot s_tandards for. value decisions. If we are: correct,
ethic dealing with norms that fails to take advantage | f the insights of the arts1s !
dequate. john Dewey evein argued that ' 1
i

Art is more mofal than moralities. Eor the latter either are, of tend to become, cOn {
secrations of the status qud.'r'eﬂections-of- custam, reenforcements of the e_stab"lished k
arder. The moral prophets of hurnanity havealways been poets even though they spoke !
iy free verse or by parable.’ \

i

Sarah Nordiiffe Cleghorn 1 876-1959) was @ friend- of Robert Frost and a Ver-

_monter miost of her life. She was also-an activist and deeply concerned with social

issues. The New England'in which she fived was filled with mills like those Lewis Hine ;
phbto'gf_aphed in North Carolina (Figure 16-2), prbducing.i:he-clothi_ng and necessaries i

FIGURE16-2

Leviis Hine (1 8741940}, Riodes Mfg. Go., Lincolnton; NC- Spinner- A momentsglimpse
-f tha outer workd: Said she was 10 yeqrs old. Been warking over @ year; Locdtion: Lincolriton,
Notth Carofine: {Hinc's title)- 1 908. National Archives.

@ilewis Hine/The Trage Wodks

e r——"

Ijohn Dewgy,-A}‘i-qs'Experienr:c'-(New.Yot’k:. Miaton, Balchs 1 934}, pi 348 L
’ continued
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CHAPTER 16

A factsas. possiblé in brder to describe and explain the events that happened. Often they:

probably right. Suffering, for ourselves and the others:involved, is an experiential
test that'the normative values we chose were probably wrong. Expetiential testing
of normative values involves not only the immediacy of experience but also the
consequences that follow. Science can also point out these consequences; of course,
but science cannot make them so forcefully clear and present as the arts, thus so
thoroughly understandable.

‘The arts are closely refated to the other humanities, espemally history, philosophy,
and theology. In conclusion, we shall give only a brief sketch of these relationships,
for they ate very complex and require extensive analyses that we can only suggest.

FOCUS ON The Arts and History, the Arts and Philosophy, the Axts
and Theology

The Arts and History

Historians try t& discover the what and the why of the past. They néed as many relevant:

‘may be ablé to use the scientific method in their-gathering and verification.of facts. Bu
in attempting to-give as full an explanation as possible as to why:some. of the eve
they are tracing happened, they function as humanists, for here they need understand
{ ng of the normative values-or ideals of the socigty they are studying. Among their mai
| resources are works of art. Often such works will reveal people’s hopes and fears
| their views of birth and death; blessing and disaster; victory.and disgrace, enduf
| and decline, themselves-and God, fate and what cught-to be. Only-with the understan
ing of such values can history become something more than a catalog of events
in one of his most fambus sofnsts, John Milton immortalized a momeit in-
by refererice to history and the horrérsof a single event. In*On the Late Massa
Piedmont,” Milton refers to' a mass killing.in a religious war in northern italy
‘out by the Catholic Duke of Savey. He attacked 3 Protestant group called wald
ans, who had lived in the region peacefully for abmost 200 years: The slaughte
place on Aprit 24, 1655, close to Easter.

ON THE LATE MASSACRE IN PIEDMONT

Avenge, O-Lord, thy s[a'ught_e'red saints, whose bones

Lie scattered on tha Alpine mountains cold;

Even them who Kept thy truth so pure of old,
When all our fathers worshiped-stocks and stones,
Forget not: in thy book record their groans

Who weke thy sheep, and in their ancient fold

Slain by the bloody Pledmontese, that rolled
Mother with infant.down the rocks. Their moans
The vales redoubied-to the hills, and they

To heaven. Their martyred blood and ashes sow

O’er all the Jtalian félds; where still doth sway
The triple Tyrant; that from these may grow
A hunidredfold, wha, having learnt thy way,
Early may fly the Babyionian wee,

[Mote: “The triple Tyrant™ refers to the pope; who wore a thre_e—settibned tiara: “the
Miitor’s referénce ta the Cathelic Church ]




L slating a snapshotinto an oil painting make s work-of ariZjgeesue |
It ect your valuation

e snapshot @ work of art? How does this

j art form?
' avenk ting that it would not x_feveai as @

en decide whether the form
inving has more-in:

Pwhat the subject _
“ubject matter and creatés content.
content? Why?

i a‘ft—-a.\;e;y'imprecise category-.—encompas:ses.contemp”orary works erijoyed

¢ ASSES. The masses love Norman Rockwell; dismiss Mondrian, and are puz-

y Picasso. In music Shostakovich and John Cage semetines rystify the gen-

. But lovers of Beethoven string quartets often find it difficult to 10ve

metal rock bands and rap usic. The reverse is-true, a_s_jwell."I’he distinction

sen fine art and popalar art does not always Juold people back fram enjoying
but jt seems to De rare

6 term “Pop” derives from Richard _Harr‘lilton’__s_'painfjng Just what js it that

o5 fodny's Homes S0 different 50 appealing?. (1956}, of a nude muscle-builder hold-

a gigaritic lellypop ini a clatiered 1iving room with a nude woman o 2 sofa.

aring a lampshade tor a hat. In the 1960s and 1970s, Pop Artwas at the edge of

avant-garde, startling, tO the masses. But as usually. happens; time_..mak'es' the

jant-garde Jess controversial, and in this case ihe style quickly became popular.

ie réalistic showings of mundane objects were easily Ccmpréhended. Fere was an

R, SOMETHING
LIKEIT?

Heni, Roussg.The Sheeping Gypsy-
1897, Oifonca 4 » 79inches:
Rousseau was & custo! nt
during the day but a paint

free-time: Nlhb’ugh-without trd

in art, he betame one of themost
original fiqures ip miodern art.

#/The Museum of Modurm A:i,"l.:ice_nsed by
SEALAJALE ResquItt, MY
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CHAPTER 14

WE s

for signing canyg
and fabricatingi
Campbell’s soup.
-can became an 3

. ﬁcln\]on In:.!’l'rndemarks:, .
Soup Company

art people:could understand without snobbish critics, We see the tomatosotp ea

in supermarkeis. Andy Warhol helps us look at themn as objects worthy of notic

(Figure 14-4), especially their blatant repetitive colots, shapes, stacking, aid sine
@(\\ plicity. For the masses, we have an art that seems to be revelatory..

PERCEPTION KEY Pop Art

1. s s painting revelatory? If so, abou :
iscussion of Duane work. f you decide that the W

g ncing argument that Weman with a Purs

< also is a work of art? These-are contro

PE] EPTION KEY Norman Rockwell’s Freedont fio

Wyeth, Rockwell is probably the mogegsptiar and beloved:
painter: A Very mote Rockwell always insh at he-was only an illust
“frequéntly worked from-phott e folksy piety appear sentirent;
dorm from Want (Figure 14-5)? Is, serficial? Does the scene stir your
tion? Does the paintin y-demand on yol hance your sensitivity to
Enlarge your ex #25 \s Fraedomi from Want art-or
Rockwell is t universally described as an illustiator b
his worlgf#Pe composed of pictorial clichés. Do you agree? Who 3




vofessional work can beé much more realistic than folk art. Professional techni-
| training ysually is a prerequisite for achieving the goal of very accurateé repre-
entation, as anyone who has tried pictorial imitation can attest. Professionals who
o realists are better.at representation than folk painters, as Richard Estes's Baby
Dol Lounge demonstraies. Realistic painting done by professionals is-one of the
\ost popular Kinds of painting, for it requires little or 16 training ot effort to enjoy-
ten, very realistic paintings are illustrations, examples ‘of the artlike. Sometimes,
however, tealistic painters not orily imitate objects and events but also intérpret
what they imitate, crossing the line from illustration to-art.

359
1S IT ARTOR SOM_ETHING
LIKE IT?

FIGURE 14-5

Narman Rockwell, Freedom from-
Want; 1943. Oil on canvas, A5 X
353 inches. An iconic representation.
of the American family.during World
War [(, thisimage W5 par‘c_:d‘:ed

in the film Amefican Gangster, with-
Denzel Washington at thehead of
thie table.

From the Collection of The Norman Rockiell
Muscant at Stockiridge, Norman Rockwell
Art Co_]lecﬁnh"_'imst. Trived by permission
of the Normiin Rockwel Fuirmily Ageacy:
©1943 the Norman Reckwell Family Entitics
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3, Do yoii think that N

of abstract shapes as well as the illusion of realism. Thus, the buildings in th

. PERCEPTION KFY Estes and Rockwell

Does the sharp-focus realism.(known as “photo-realism” because jt is based on
hy).of Boby Dolf Lounge make it an ilustration? - :
reflections in the store windows. Do we ever sée ref)
=fi tari one reasonably argue that by means gl
awareness of such “things as theygs® in the cityscape?
Rockwell worked frogg@photograph to paint Fréedom
eads on eag of the painting typical of photo-
o igffressive 1s Rockwell's artistic tachnique
rt?

1,

s quite like
transformation

5

from Want?-1s cutting off
graphs of scenes such as this

_ Dees his technigue make this’
-4, In terms of realism, how pegh
Thanksgiving Day |

Is it possible |

it ofa family sitting down to a happ
ore of afantasy than a reality
da for family values? Ho:

Pls it possible that thSSy
is painting might serve as pro
rect its value as awork of art?

§7% Richard Estes’s Baby Dolf Lounge with- Norman-Roc
t. Which seerns more representative of the world in which
transforms its subject matter-more? Which has a richer content?

Baby Doll Lounge, in our opinion, is a work of art. Estes worked from a s¢;
of photographs, shifting them around in order to portray interesting relation

background are reflected in the glass in the right foreground, helping—along
the bright curving line on the dark roof of the building slightly Teft of center—
the innurnerable rectangles together. A geometrical order has beent subtly imp
on avery disorderly scene. Estes has retained so much realistic detail, totally 1
Mondrian in Broadiway Boogie Woogie (see Fignre 4-10), that initially we'migh
we aré looking at a photograph. Yet, with a second look, it becomes appare
this cannot bé a photograph of an actual scene, for such a complete underlying’
ometry does niot occur in city scenes. Moregver, people are totally absent, ap
but unlikely condition. An anxious, pervasive silence emanates from this p:
Despite the realism; there is a dreamy unreality. Take an early Sunday
stroll in a Jarge city; with the dwellers still asleep, and see if you do not-p
more because of Bstes.
The line between realistic painting that is fllustrétion and realistic pain i
art is particularly difficult to:draw with respect to the paintings of Andrex
hailed as the “people’s painter” and arguably the most popular Americal
of all time, His father, N. C, Wyeth, was a gifted ‘professional illustrato
rigorously trained his: son in' the fundamentals of drawing -and -paintin
was also carefully traified in the usé of tempera, his favorite medium, b
fessional painter Peter Hurd, a brother-in-law. 5o altheugh a ronacade
though trained mainly “in the family,” Wyeth's training was professions
not afolk painter, a
Among the great majority of critics, Wyeth is not highly appreciate
there are ¢utstanding exceptions, such as Thomas Hoving, former dirs
Metropolitan Museum of Art. Wyeth is not even menticned, let alone di
Mahonri Young's American Realists. Clement Greenberg, ane of the mos




recent Hmes; asserted that realistic works such as: Wyeth’s are out of
“result 'in..se_c011d~hand, second-rate paintings.” In 1987 an exhibition of
s work was held at the National Gallery of Art in Washington, D.C. Some
Jemurréd: Wyeth raakes superficial pictures that look like “the worfld as
exce_pt-ti_died' up and sentimentalized. They datm that Wyeth is a fine il-
tor, like his father, but. that the Naticnal Gallery ‘of Art should be used for
itions of.arl, ot illustrations. Notice again, ificidentally, the relevance of the
fion: What is art? '
yeth's most peloved and famous painting is Christina’s Waorld (Figure 14-6). He
us;

/hen 1 painted it in 1948,_-'Ch'1is_tina-’é_ World huang all summer in my'-hc_)use.in'Maine- and
obody partic_ulaﬂy.reacted ta it I_thoug_ht is this.one evera flat tive. Now Lget atleasta
jotter 4 week from all over the world, usually wanting to know what_slle’s--ddi:ig.._Achlally
there isn't any definite story- The way this fempera happeried, [ was in an upstairs room

in the Clson house and saw Christina crawling in the field. Later, 1 went down.on the

tpad and made a pencil drawing of the house, but Lnever ‘werit-down inta the field. You
‘see, Ty METOTy Was More of areality than the thing itself, T didn't put Christina in till the

very end. 1 worked on the hill for rnonths, that brown grass, and kept thinking about her-

in her pink dress likea faded lobster shell T might find on the beach, c__r_umpled. Finaliy 1
got up enough comrage to say to her, “Would you mind if 1 made a drawing of you sitting
ouiside?” and drew her crippled arms and hands. Finally, T was 50,50y about posing her,
1 got my wife Betsy to-pose for her figure. Then it came time to 12y in Christina's figure
againist that planet Td created for all those weeks: T put this pink tone o1 her shoulder—
and it almost blew me cross the foom. '

e e e

iwanda M. Corn, The Art of Anttiew Wye!h.'_(Greenwich, Corin.; New Yotk Graphic Societys 1964), p. 38.

16 1T ART OR SOMETHING
TIKE I1?

FIGURE 14-6
Andrew Wyeth, Christina’s _War_fd, )

1948, Tempera of gessoed panel,

32HK A7% inches. Wyeth was

iy America’s most popular
o .. cond half of the
twentieth cen is his mast
famriags painting. v
£2Dp17 Andrew WeethyAvtists Rights Sociéty
{ARS), Now Yok, Phato: anTi_\e-‘.\qu'sizum )

: ufModém_Art‘q'ljct;nsed'b}'SCALAfArt

‘Resource, NY

ot




2. Time-Era Content: Stephen Hicks . .

Stephen Hicks, Ph.D, is our resident philosepher-historian extraordinaire! More specifically, in his short
video clips, Dr. Hicks explains the three time-eras into which all of world history can be divided: 1. the “pre-
modern” age; 2. the “modern” dge; and 3. the “post-modern™ age. I’ sure you've either heard of or used
these specific terms in your life at some point already. If not, no worries! Dr. Hicks will get you up to speed in
his short sequential videos. Be sure to watch thein in the order listed below; otherwise you will be confused
(this is NOT the order in which they appear in the Canvas Media Gallery). Note: The total number of minutes
required to see all'9 clips is just under 1 hour.

1. “What Modernism Is” - Clip 1 (5:32); Clip 2 (7:40)
2. “The Enliglitenment Vision” Clip 1 (8:18); Clip 2 (6:00); Clip 3 (5:06)

3. “Postmodern Philosophy: Introduction” (3:14) + “Postmoderiism’s Thentes” Clip 1 (7:57), Clip 2 (7:06),
Clip 3 (7:33)

3. Your Chgice: 1. TED Talk Video OR RSA Video (Royal Society for the Arts)

Finally, there is one more thing you’ll need to add to the mix in each assignment: ONE VIDEO from
either TED Talks or the RSA that YOU SELECT on your own, and which YOU BELIEVE applies
‘beautifully to your already-selected collection of examples from the class text! Hence, the TED or RSA
video you select should fit nicely into the theme/thesis for each assignment! In terms of applying the video
to Hicks’ time era-characteristics, it should simply be included with all of the other examples you selected
and discussed aceordingly.

So, to recap: I hope you see how each of the four aspects to these assignments play out in your informal
“Exploring Humanities” assignmesits! Again: 1. The Humanities Through the Arts book is where specific
content exam_ples are selected and applied to edch assigninent; 2. Stephen Hicks provides you with the
fime era characteristics/context surrounding any/all examples you use; 3. In the same way you made
choices regarding: the examples you selected from the book chapters based on your theme or thesis, the
video choice from cither TED or the RSA (only 1 for each: assngnment) are entirely yours to make!



